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Zdmeckd kaple Nejsvétéjsi
Trojice a svatého Viclava
v Dadblicich

Rirozenou dominantou starych Dablic je od poloviny 18. stoleti
budova kiiZovnického zdmku, za jehoZ uslechtilou fasidou
uli¢niho priceli se ponékud necekané skryva sakrdlni prostor

Dablické panstvi ziskal f4d KfiZovnikd s ¢ervenou hvézdou
od kralovny Konstancie Uherské roku 1233 a jesté v roce 1254
byly tyto pozemky rozsiteny o Ladvi. KfiZovnici zde pak po staleti
budovali duchovni a pfedevsim hospodaiské centrum, jehoZ téelem
bylo zdsobovat surovinami jejich praZsky kldster a $pitdly. Duchovni
sivot se v Diéblicich odbyval aZ do konce 17. stoleti v kostele

sv. Augustina, ktery viak tehdy zanikl a stavebni materidl z ného

byl poté pouzit k prestavbé tvrze, o niZ archivni zdroje hovoii jako
o ,veliké vézi kamenné”. Nejpozdéji roku 1731 viak i toto sidlo
podlehlo ni¢ivému poZiru a ¢ekalo na svou obnovu. Z archivnich
prament: vime, Ze jiZ od roku 1703 stila v Dablicich kaple, a také
Ze v 18. stoleti na statku sidlil f4dovy knéz, ktery mél na starosti
nejenom péti o farniky z Diblic a Hloubétina, ale odpovidal také
za chod statku.

O prestavbu vyhotelého zdmku, zahdjenou roku 1754, se vyrazné
zaslouzil tehdej§i fddovy administritor Jan Nepomuk Stfecha
spole¢né se svou matkou Juditou. Price probihaly pod jejich pe¢-
livym dohledem, takZe jiZ roku 1755 mohl kfiZzovnicky velmistr
Antonin Jakub Suchidnek zdmek vysvétit a do makovice zvonice
pfitom vloZit mj. i vzdcny kousek dfeva z vozu, na némz bylo
pievezeno télo sv. Viclava ze Staré Boleslavi do Prahy.

Barokni pfestavbou vznikla dvoukiidld patrovd zdmeck4 stavba
na piidorysu pismena L, pfi¢emZ bo¢ni kifdlo neni zcela pravidelné.



Architekt se tento nedosta-
tek snazil zakryt vyraznym,
piisné symetrickym uli¢nim
pricelim, jehoz sedmiosému
rozvrhu se $irokym stfednim
vstupnim rizalitem dominuje
mohutnd mansardovd stiecha
s oktogonilni zvonickou,
ukonéenou cibulovitou bani
se zlacenym tadovym kfi-
Zem s hvézdou. Rizalit sdm
je ukonden tympanonem se
sochatskou vypravou, kterd
velmi pravdépodobné pochdzi
z dilny vyznamného praz-
ského sochate F. I. Platzera,

ale nékdy je pfipisovdna
i F. Ublackerovi. Jedna se o dvé po stranich stojici figury andéla
uctivajici sttedovou sochu sv. Viclava.

Samotnd kaple byla piivodné typicky barokné symetrickym
prostorem, ktery se ve svém pudorysu sklidal z centrilniho
¢evercového prostoru lodi, k niZ na jedné strané priléhal uzky
pés presbytife a na protilehlé pas s hudebni kruchtou. Tyto
pivodni ¢asti kaple jsou pokryty vymalbou praotce Abrahdma,
ptipisovanou Janu Ezechielovi Vodfianskému. V plose klenebniho
pasu nad varhanni kruchtou byla vymalovéna ¢ast legendy ze
Zivota sv. Viclava, ktery zde vykupuje pohanské déti, nechdva
je kitit a poté je vyucuje. Oltdini plitno s vyjevem sv. Viclava
uctivajictho Nejsvétéjsi Trojici, zavéSené na Celni sténé za oltdfem
v néro¢né pojednaném rokokovém rému neseném dvéma andély,
pochazi od Ignice Viclava Raaba.

Druhé polovina dvacitého stoleti ptinesla zdnik nékterych
drobnéjsich prvki piivodniho vybaveni kaple, jako byly relikvidie
s drobnymi obrazy sv. Hermana a sv. Syarda, umisténé ve §titu
branek oltife, nebo dvé schriny na votivni dary v predele hlavniho
oltite. Naopak se dochovaly drobné plastiky evangelistii, osazené
pivodné na poprsnici hudebni kruchty a soska Panny Marie
s Jeziskem. Pod kruchtou je dodnes patrny vestavény vyklenek,
ptivodné propojeny pfes kovanou miiZz s profinnimi prostory
zdmku, jenz mél vlevo v iluzivni vymalbé provedeny symetricky
protéjsek. Lavice jsou dfevéné barokni z doby kolem r. 1770,
miska na svécenou vodu, zapusténd do stény u vchodu do kaple
a provedend ve tvaru musle, byla vytesina z mramoru, keery se tézil
v kiiZzovnickych lomech ve Slivenci.

Prestoze byla kaple na pocitku 20. stoleti asymetricky rozsitena,
a i ptesto, Ze fada jejich uméleckotemeslnych predméti a detailtt vzala
v druhé poloviné 20. stoleti za své, ptisobi jeji interiér jednotnym
rokokovym dojmem, kdy bohaté zlacené plastiky s inkarnity,
mramorovani oltdfe a svétly lehky ton nasténnych maleb vytvaii
intimni duchovni prostor tohoto jedine¢ného barokniho skvostu.



The castle chapel of the
Holy Trinity and Saint

Wenceslaus in Ddblice

Ee building of the crusader castle has been a natural dominant
feature of Old Diblice since the middle of 18® century. Quite
unexpectedly, a sacral area consecrated in the name of the Holy
Trinity and Saint Wenceslaus hides behind its walls.

'The manor in Déblice was received by the Knights of the Cross
with the Red Star order from the Queen Constance of Hungary in
1233 and as soon as in 1254 this estate was expanded by Ladvi. The
Crusaders have then developed a spiritual and especially economic
center here for centuries, where its purpose was to supply their
Prague monastery and hospices. The spiritual life in Dablice was
ongoing at the St. Augustine Church until the end of the 17% century.
However, the church perished at that time and the building material
from it was used to renovate the stronghold, which sources refer
to as the “great stone tower”. Although no later than 1731 even
these headquarters succumbed to a devastating fire and were
awaiting its renovation. From the archive sources we know that
a chapel stood in Dablice since 1703 and thus the estate was
occupied by a priest of the order, who was responsible not only for
taking care of the parishioners from Diblice and Hloubétin, but
also for the running of the estate.

The renovation of the burned out castle, started in 1754, was
the work of the order administrator at the time Jan Nepomuk
Stiecha along with his mother Judith. The work was ongoing under
their careful supervision and so already by 1755 the Grandmaster
Crusader Antonin Jakub Suchdnek consecrated the castle area,
among other things, placed a precious piece of wood from the
carriage that transported the body of St. Wenceslaus from Stard

Boleslav to Prague into the upper storey of the bell tower.




‘The Baroque renovation created a two wing two storey castle
building with an L shaped floor plan, where the side wing is
not exactly regular. Architect has tried to cover this defect with
a distinct, rigidly symmetrical street side facade, where its seven
axes design with wide center entry risalit is dominated by a huge
mansard roof with an octagonal bell tower, ended in a bulbous
cupola with a gold plated star bearing cross of the order. The risalit
itself ends in a tympanum with a sculpture set that is most likely
from the workshop of a prominent Prague sculptor F. I. Platzer, but
sometimes it is even credited to F. Ublacker. These are two angel
figures standing on a side honoring the center piece, the statue
of St. Wenceslaus.

The chapel itself is originally a typical baroque symmetrical
area, where its ground plan was made up of a central square area of
the aisle, which has an adjacent presbytery on one side and a music
gallery on the other. These original parts of the chapel are covered
with a fresco of the patriarch Abraham credited to Jan Ezechiel
Vodnansky. In the area of the vault strip above the organ gallery
we can see a painting of part of the legend of St. Wenceslaus as he
is buying pagan children, let's them be baptized and then teaches
them. The altar canvas depicting St. Wenceslaus honoring the
Holy Trinity hangs on the face wall behind the altar in a complexly
conceived rococo frame that is carried by two angels and comes
from Ignic Viclav Raab.

The second half of the twentieth century has caused the
demise of some of the smaller elements of the original chapel
furnishings, such as reliquary with small paintings of St. Herman
and St. Syard, placed at the signboards of the altar gates, or two
thecae for votive donations at the predella of the main altar. On the
contrary several sculptures of evangelist
originally placed in the breast of the
music gallery and a statue of the
Virgin Mary with baby Jesus have
been preserved. To this day we can
see abuiltin alcove under the gallery
originally connected via forged bars
to the profane castle areas, which had
a symmetrical opposite painted on the left.
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Furthermore, there are wooden baroque pews from around 1770,
a holy water sink, which is embedded into the wall by the entrance
to the chapel and designed in the shape of a seashell, was carved
from marble mined at the crusader quatries in Slivenec.

Despite the chapel being asymmetrically expanded at the start
of the 20" century and even despite the fact that a number of the
art craft items and details were ruined in the second half of the 20®
century, the interior still gives off a coherent rococo impression,
where the richly gold plated sculptures and incarnates, marbled altar
and the light soft tone of the frescos all create an intimate spiritual

atmosphere within this one of a kind baroque jewel.
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